Dancing
between
the lines

WEDNESDAY
Sam Fly back from Sydney after hosting the
final Song for the Succeroos on $BS. Drink a
)ndcum culfee on the plane and promptly doze
of
lDIm Rehearsal for Eurobeat. The 20-stoong
company has finalised the big dunce number.
{ have yet to learn the chommpnv 1 have
also yet to Jearn how to danc
Noon Up to Triple M to chat wllh Mick Molloy
about Thank God You're Here episode. Impro-
vising on that show is as good as it gets
m Back at Eurobeat rehearsals. Jason, my
m( and | practise our Bosnian accents,
m Drive home via Punt Road.

7pm Still an Punt Road.
8pm Finally home with my boyfriend jeremiah
drinking red wine to forget Punt Road.

THURSDAY

Sam Return frock borrowed for the Logies to

Cose Ipanema. A beautiful dress that made me

feel like Audrey Hepburn. Cry as I return it.

Beg to keep mbarrassed, | leave the shop

and buy a croissant to make me feel better,
Find myself staring into a jewellery shop. 1
have ’n()rpht'd into Audrey Hepburn.

9.30am Sit in “car office’ and quickly organise

removalists. Have decided to move house

during busiest time of the year. Genius.

10am Rehearsals. Regret eardier crofssant as [

discover part of big dance routine includes

being lifted several times by two gorgeous

male dancers. Oops.

Noon Go 1o move car as parking officers are

rwn‘\mvre Notice [ have flat tyre. Brilliant.
Free parking all day!

8pm Arrive at car exhausted from high-kicking
dance number. Realise I still have to change

the tyre Spy a parking ticket flapping against

the windsceeen

FRIDAY

10am Final day In rehearsal space. Costume
parade is hilarious as we drown in sequins,
foathers and tight satin, Buro fashion — you |
can't beat it. |
Gpm Holt 1o train station to avoid Punt Road,

then have dinner with a group of friends.

Warch Grease with six kids under 12. Try

avoid explaining what a “Prenchy” is,

SATURDAY
9am First day [n the
theatre at the Palms
It's & Stunming room.
Once you find it
9.30am Get lost in
casino. Get caught up
in a rough game of
blackjack. No, not
really
Lunch
vel at

enengy
levels of
the dancers/
singers/ac
They are Pnh
mp]c(hronh Eat
Wo crackers, &
carrot stick and a
bag of nuts.
Jancers are o
inspiring
6pm Go home
and start pack-
ing up study.

Too many E:

sooks, Will i
S Pockup | bUy @ flesh-coloured |
batwon.—ra with a lot of push- |
cakes of soap. |y, | gsk the shop :
memas - gssistant for a fresh
presents. Pack '

cothes. oo cOloured bla”. Clearly |
Renever | am tired !
aver worn.

Tust can't

throw them out

9.15pm Watch RocKwiz on SBS. It's one of my
‘favourite episodes with Angry Anderson and
Sarah Mcleod doing the duet Highuay to
Hell. Ron Scott would have approved.

SUNDAY
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Artist in wonderland

from EXTRA 13

break off only half-remembered
the deep questioning of eves in
shy faces, the pleasure of simple
things, like a bunch of flowers, in
a world fed on the sensational
and horrific.”

1S work became
increasingly haunt-

ing. “People in his
ictures are  iso-

ted,” Barry Hum

phries  said in
Moore's document

ary, “and it's of course very obvi-

ous to say so many of them |

derived from his perveption of his

wife's increasing isolation as her

blindness deepened. As the dark-

ness grew in her life, his pictures
ot darker "

In 1960 Blackman won the |

prized Helena Rubenstein schoi-
arship, which meant a move 1o
London the following year, By
then Nelan and Boyd

had moved |

to London, and Melbourne was |

losing iis appeal. “It's very hard if |
you don't have rrlendx,” Black-
mean says now. “Everybody's

poor, there was six o'clock clos-
ing, it was hard to go to the pic-
tures because It was
expensive, | came to the con-
clusion that's not what | want out
of life.

o |

He has tender memories of |

u&u father, “When 1 lived in
London the kids said they'd like a
parly&:u 1 said “There's snow oul-

, the

shop's open’, sa we |

‘went down and bought halfa case |

of oranges,” he remembers now.
“We cut them in half, squeezed
the oranges for the juice and filled
them up with green jeily. 1m
party was little cups with

ade and oranges with green ;er

It was all very happy, they were ali |

dancing umund you know what
kids are like."

The Blackman Barry Hum- |
phries knew in London was bﬂghr 1

and good company but was “a
very restless and solitary ngm

who was sometimes cruel. “He
could be terribly sarcastic and
very biting and unkind 1o people
who couldn't strike back,” Hum-
phries said in the Moore docu-

mentary. “His crueity was
specially notorious when he'd
had & few drinks,"

Missing the Australian bush,
the sea and the “pretty girls”,

Blackman returned to Australia |

six years later. It's thought that
had Bieckman stayed in London,
he would have become famous
across Europe, but he wanted to
raise his children in Australia. “1
didn't want to be world famous, "
he say

After four years in Australia,
Blackman took the family o Paris
in 1970, where they lived for o
year above a cafe. l{e soaked up
what he saw, walking in the Lux-
embourg Gardens and spending
hard hours @t the easel in two stu-
dios, one overlooking a car park,
which he preferred t a view of
bridges or the Seine, and later a
U)ﬂvl."l!\'l] billiard room,

“Tused to get up at about eight
o'dock — nothing opened unil
about 8.30 — and there was a lt-
tle tiny cafe about a hundred

Lendon from the age of three 10

| nine. He remembers a father with |

yards from where we lived which |

Wwas open &t six o'clock for the
workers, n remembers,
“So you'd get some jambon and
eggs and a short black. ! liked to
look around amd see what the
atmosphere is. Anybody would,
who had a bit of common sense.
arbara Blackman has written:
“On Saturdays we went to the
shows, on Sundays out to parks
on the outskirts, on some week-
ends to ... the castles of the
Loire.” She writes that Blackman
axmggled to master the language.
“Inability to speak French in no

way muted CB. Cheerfully, he |

read me Figare in a crowded
Metro, pronouncing each word as
though English and inserting a
kind nf hlcmugh for each apos-

rophe,
)\uxusre Blackman, now 48
and also a painter, lived in

| now43 and ap

A great imagination who would,
because of his wife's failing sight,
often read aloud to her and their
children, Auguste and his younger
siblings Christabel and Barnaby.
“There wes never a chance for life
to be boring,”” Auguste says now.
“Everyone would congregate at
our house because Charles and
Barbara were the most fun.”

| needed that enaesthetic.

In 1978, after 27 yeass of mar- |
riage, Barbata Blackman wrote a |

letter 1o her bhusband
my tesignation”

tendering

“The man 1 |

dearly loved and always will love |

became anocher person,” she told
@ reporter in 2004. “Dr Charles

Jekyll turned ino Mr Charlie |

Hyde.”

Blackman has almost no con-
tact with his three ex-wives, From
his second marriage he has a
daughter  Bealrice, now @
2d4-year-old musician, and son
Felix, a 22-year-old student. He
has another son, Axiom, now 16,
from 2 marriage in 1989 0 a
much younger woman, Victoria.
According to Amadio, Blackman
last saw Axiom when he was four.

“He was a nice litde child,” she |
says. “He looked very much like |

Charles,”

Blackman seems resigned to
never seeing Axiom, but is in
touch with Auguste and Barnaby,
tman, who lives
near Sydney, and Christabel, 47,

| who lives in Spain and restores

paintings. "1 was his best boy,”

past it

Auguste told The Sunday Age. |
miss him dreacdfully as a
companion.”

AUGUSTE BLACKMAN, son

Auguste remembers the wikd |

days when the Blackman house
was the centre of the art world
“Everyone drank,’ he says. ‘It
was almost like a competition
These were the most creative
people in the country and they
To be
able to stop and laugh you necded
to haye the wine.”

Of course there was a flip side
to the bohemian life and all that
donking. Auguste said everyone
— most especially Blackman'’s
wives — had trouble contiolling
him. “Dad was up at Maroochy-
dore visiting @ friend and (third
wife) Victoria was accusing Dad

\

L3

of drinking too much, so she took

all the grog, dug a hole and threw |
it in. Dad and his friend just |

laughed and went to the pub
three doors away.”

UGUSTE says he can

by talking wbout the
Marx Brothers, move on to Alice
in Worderland, into Proust and
finish up with Buster Keaton.”
Last year, amid the conver-
sational segues, they had their
first serious discussion about art.
“We had a lovely alk about paint-
ing," Auguste says. “It was a con-

'ABOVE: Charles Blackman hams it up in LEFT: i you do BELOW: -
e e, cca 1954, el il oo b oot

‘We had a lovely talk
about painting. It
was a conversation |
never thought I'd
have. It was like a
bolt from the blue. |
thought he was long

versation [ never thought I'd have.
It was like a bolt from the blue 1
thought he was long past it

Looking after Blackman is a
shared task. “We have all spent
our lives hitting our heads against
the wall trying to help Charles,”
Nadine Amadio says, The priority
is to make sure he maintains an
interesting life. iliz carers take
him 1o the cinema ofter. and for
walks in the neighbourhood,

He no longer paints but is
driven to artist judy Cassab's
house once a fortnight to draw
nude models. “He doesn't talk
much,” Cassab says of the ses-
sions with her friend of 30 years,
‘We draw, we have a coffee. It's
just great to see him work.”

Despite the great prices
fetched by his more famous wotk
~ it's been estirrated that one of
the Alice series would fetch about
$500,000 - Blackman survives
on money generaied by the sale of
prints which Is channelled into a
trust fund overseen by Lowen-
steln, his

| accourant of 40 years,

News of the rero
reignited some old tensions
within the Blackman camp.
Blackman owns virtually none of
his original work, including the
Alice sevies, which Barbara Black-
man has possessed for man
years, Much of the rast of his wor

| went in divorce settiements.

Blackman's friend and fellow

|
Ealntcv Margaret Olley, who met
lackman in Brishane at the ﬁm | pwimath@theage.com.au

Melbourne-based |

tive has |

exhibition of the Alice series in
the 19508, is upset that her friend
siruggles financially. “Charles is
the et example of the need
for the artist to get a percentage
when a pdmms is resold, as they
do in France," she says,

This resale myaltz) usually
arou r cent, was formulated
in anc in the 1920s and is
known as a “dmoit de suite'
Despire debate over several years
in Australia about whether artists

serve this royalty, and many
artempts to institute it, there is no
such provision here

“A painting that might now sell

| for $350,000 was sold by Charles
| back in the '50s for five guineas,”

says Amadio. "1 think it's fair tha
artists deserve a percentage.”

Art historian Felicity Moare,
who is writing the exhibition’s
catalogue, says Barbara Blackman

ve away the major works she
held, including three Alice paint
ings in this exhibition. Bartm is

a giver. She believes in d
She is a major donor to many

leries in this country.”
Oliey approached Barbara
Blackman recently at a concert. 1

said to her ‘It'd be nice if Chares
cu somelhlnﬁ" Olley said.
ther than give

1 mem to Charles, Id rather give
| them to galleries’

Auguste slukmm supports
his mother's view. “If she gave
him the paintings they would end
up In sume boardroom vr soge-
one's house and the money
would be spent on minders. It's a
real thrill that the work is out
there for people to see

Amadio s dluppuln(ed ar
Auguste's comment. “It's inter-
en those minders
have mvnn Charles another 12
years of life. t's a miracle he sur
vived his stroke. After a lifetime u(
Emduclnu great artwork the least

can mpect is to be looked

e,fm in his later
B thk:mm to

alk whether she thought it was
sad that Blackman owned little of
his own work, a question often
asked by his admirers. From hex
home in Canberra, she said: "Oh
that's a silly question. What does
‘sad’ mean? That's a Woman's
Home Journal question. I'm not
the keeper of what he's done with
his paintings. Don't ask me what
he\dnnzlnrh( last 28 years with
other wives and other pamﬂng:

. 1 don't think they (the works)
are money-making wmmudkirs
or for me alone to possess.

Referring to the artist’s three
marriages, Felicity Mocre says:
“Marriages can be costly Like
many artists, Charles is not one
for accumulating things Things
g:( sold and you don't retain any-
thing for your old age. Barbara
has made a point of preserving
this work to find a home in the
proper institutions.”"

eanwhile, the art world is
excited that a master's on
can be reinforced to 4 new gener-
ation, Ifa nationwide search insti-
gated last week by the National
(mllcry u! Victoria for the three
“missing” Blackmans succeeds,
there will be 46 Alice works, and it
will be the first time they have
been shown together. “This is the
most exciting exhibition of Aus-
tralian art for a long time,” says
Moare.

Back in Sydney, the man at the
centre of all the fuss is having
salad rolls and tea. There are o
couple of gaping silences; Black-
man is no longer the vasiest of
company. My only point of refer-
ence w the old Blackman is the
interviews he gave in the early
90s, when he spoke fluenty of bus
life and work, & cheeky, wry,
i;lema.l presence, an impish larri-

for a . You could see
as Barry Hum-
phries enjoyed about him.

At one point 1 mertion some-
thing having been a strange situ-
ation. Blackman shoots me a look.
"All situations are strange, mate.”

*




